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Annotation: This article discusses the complexities of creating and maintaining these 

large-scale artworks, examining issues such as funding, site selection, material durability, 

public engagement, and artistic freedom. Solutions are presented, emphasizing the 

importance of alternative funding models, community involvement, technological 

advancements, and fostering open dialogue.  

Key words: monumental sculpture, public art, urban design, funding, community 

engagement, material durability, technological advancements. 

INTRODUCTION 

Sculpture is a form of visual art that has been practiced throughout history and has been 

among the most resilient art forms in human culture. Today, monumental decorative 

sculpture is practiced in the contexts of both contemporary and modernist art, as well as in 

the various revivals of styles in the past. Over the millennia, the purpose and the public have 

changed. The contexts in which sculpture is now created are widely varied. It might, for 

example, be made for the facade of a building, as part of the building itself, as a freestanding 

piece in the environment, in the round or in relief. 

LITERATURE ANALYSIS AND METHODOLOGY 

The first era of European monumental sculpture of the modern type was the Italian 

Renaissance and more specifically, a particular phase of the Renaissance at that. This became 

a model for the rest of Western Europe. The student of this aspect of European art has to bear 

in mind the all-pervading importance of the state and the capacity of leading artists to obtain 

large commissions.  

Monumental decorative sculpture has the meaning of statues that are made to decorate 

an event that has already happened. The statue could reflect the event and build an 

atmosphere of the situation when the event happened. An event that needs to be remembered 

by doing monumental decorative sculpture is an event that has a great achievement or a bad 

history. Monumental decorative sculpture is created from an idea and a need for something.  

RESULTS 

Monumental-decorative sculpture, with its imposing presence and ability to transform 

spaces, faces a unique set of challenges in the modern world. Understanding these issues and 

exploring potential solutions is crucial for the continued appreciation and evolution of this art 

form. Public funding has played a vital role in the creation of monumental sculpture. Often, 

such funding has been linked to specific public art in some way.  

One period which has expanded the role of sculpture in society was the New Deal, a 

program of the United States government to provide public works relief in the form of 

employment that helped to lift the country out of the Great Depression. One of the outcomes 

of this program was an expansion of the role of the artist as an employed person and the 
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creation of a great deal of public art, much of it monumental. Creating large-scale sculptures 

often requires significant financial investment for materials, fabrication, transportation, and 

installation. Securing funding can be a major obstacle, especially for emerging artists or 

projects with unconventional concepts.  

Monumental sculptures are often intended to be enjoyed by a wide audience, but 

engaging the public and fostering a connection with the artwork can be challenging. Balancing 

artistic expression with public sensitivities and potential controversies can be a delicate act. 

Sculptures addressing sensitive topics or using unconventional materials may face censorship 

or public disapproval. 

DISCUSSION 

By addressing these challenges and embracing innovative solutions, monumental-

decorative sculpture can continue to enrich public spaces, inspire viewers, and contribute to 

the cultural fabric of our communities and it is possible to offer several solutions to several of 

these problems. Exploring crowdfunding platforms, grants, sponsorships, and public-private 

partnerships can provide additional funding sources.  

Engaging the community in the planning and design process can foster a sense of 

ownership and increase public acceptance. Collaboration with architects, urban planners, and 

landscape designers can ensure seamless integration of the sculpture into its environment. 

Utilizing durable materials like stainless steel, bronze, or weather-resistant composites can 

enhance longevity. Technological solutions like protective coatings, anti-graffiti measures, and 

remote monitoring systems can aid in preservation. Integrating interactive elements or 

developing educational programs around the sculpture can encourage public engagement and 

understanding.  

CONCLUSION 

In conclusion, the challenges faced by monumental-decorative sculpture are not 

insurmountable. By embracing innovative solutions, fostering collaboration, and prioritizing 

community engagement, we can ensure the continued relevance and appreciation of this 

impactful art form. Ultimately, successful monumental-decorative sculpture goes beyond 

mere aesthetics. It sparks curiosity, encourages reflection, and creates a sense of place and 

shared experience. 
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